




In October 1957, Walt Disney asked Dalí to make a film project on the 
story of Don Quixote but it was never realized. However, in November 
1957, Joseph Foret (1901-1991) published 15 lithographs which Dalí had 
made as illustrations for Don Quixote, the imaginary story written by 
Miguel de Cervantes (1547-1616) between 1605- 1615. Don Quixote is a 
knight and the story relates his adventures that end quite humorously. 

The colors of the work you are looking at here relate to its title. Aurora has 
to do with the colorful light waves that are generally invisible to the 
human eye. The waves appear at daybreak, especially in the northern 
and southern magnetic field countries, and the light waves appear as a 
celestial phenomenon. 

Equally striking are the splashes of colors in the lithograph. In terms of 
technique, Dalí’s illustrations are very different from his other works. 
These lithographs recall the abstract expressionist style. There are 
patches of colors, splashes of colors, huge brushstrokes which bring to 
mind the famous paintings of the American painter Jackson Pollock 
(1912-1956) and also the French “shooting painter” Niki de Saint Phalle 
(1930-2002). 

For the Don Quixote lithographs, Dalí used an arquebuse, which is an 
ancient type of rifle, to fire bullets filled with lithographic ink at the stones. 
This was a new technique. Ink and color hitting the stone would splash…
Dalí had already experimented with new art techniques before. At the age 
of twenty he had made a bet that he could make the painting of a girl 
without touching the canvas with a brush. He was standing three feet 
away from his easel and he splattered the colors onto the canvas. The 
spots were perfect on the canvas, without any dirt. He won the first prize 
of the Royal Academy of Madrid.

When Joseph Foret brought Dalí lithographic stones and asked him to 
use them to make the illustrations, Dalí did not like the idea because he 
was against the art of lithography. But then he changed his mind 
because he had thought of a brand new method to use the stones. His 
first experience with an arquebuse dated from 1956, when he fired from 
a barge at the Seine with bullets filled with inks. When he went to New 
York he made his shooting paintings and sold them for incredibly high 
prizes. In time, Dalí began to use other materials for his shooting 
paintings. Once he took an empty snail shell, filled it with lithographic ink, 
introduced it in the canon of the arquebuse and shot at the stone from a 
very close distance. The spirals of the shell created amazing splashes on 
the stone. (Descharnes, R. et Neret, G., p. 523-534)

This is not the original exhibited work 
but a freehand sketch by Fatma Belkıs 
Işık.

Original work:
Lithograph, 41.8x 32.8 cm 
Exhibition No: 150
Exhibition section: Nuclear Mysticism, 
Illustrations for Don Quixote

Dali Illustrations for 
Pages Choisies de Don 
Quichotte de la Mancha, 
Aurore, 1957
by Sena Arcak
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Source
Descharnes Robert, Neret Gilles. Dalí, USA, Taschen Gmblt Vol II, 2007.

Questions:
- What do you see in this 
illustration?
- Can you think of any other 
techniques by which you can 
obtain similar images, rather 
than using an arquebuse?
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Dalí made first series of watercolors to illustrate the Divine Comedy on the 
occasion of the 700th birthday of the Italian poet Dante Alighieri (1265-
1321). The Italian Government had asked Dalí to illustrate the poem, but 
Italians later on changed their minds thinking that a Spanish painter 
would not be fit for the job. Some of these watercolors were then used by 
a French publisher, Joseph Foret (1901-1991) to make the woodcuts 
which are displayed in the exhibition. 

The Divine Comedy is an imaginative poem written between 1308 - 1321. 
The poem refers directly to the Christian ideas of the hereafter and it 
relates the story of Dante’s journey through Inferno (Hell), Purgatorio 
(Purgatory) and Paradiso (Paradise) but from Dante’s own voice, as if he 
had experienced the three realms in succession. 

In his Unspeakable Confessions (1976), Dalí said that he was inspired by 
Dante’s poem but had never read it, and that he had only dreamt about 
it. He made the illustrations first, and then he matched his visuals with the 
various sections of the poem, the cantos (Fundació Gala-Salvador Dalí, 
2007, p. 95). In these woodcuts, Dalí often represented Gala, his wife; he 
made her immortal as Dante had made Beatrice, symbol of beauty and 
love, immortal. The illustrations also include references to Dalí’s previous 
works and to other artists’ works.

In the foreground of the work you are looking at, there are two figures 
with long thin shadows: The red figure is Dante and the other one is Virgil, 
the famous ancient Roman poet who guides Dante through his fantasti-
cal journey to hell and purgatory. Dante and Virgil are depicted as 
observing what is going on around them. In the background is a 
deformed gigantic half man called Lucifer. He is the emperor of hell and 
he punishes people. In this illustration he is shown while eating a male 
figure.  

The scene is very close to Francisco Goya's (1746-1828) Saturn Devour-
ing One of His Sons, (1819) in which a naked giant is devouring a small 
male figure. Goya made the so-called Black Paintings (1819- 1823) late in 
his life, while he was still under the shock of the devastating Napoleonic 
Wars (1803-1815) in Spain.  Goya’s painting shows a scene of cannibal-
ism, which finds a parallel in Dalí’s illustration here. It meant to Dalí the 
Spanish Civil War (1936-39), which he described as the “great armed 
cannibalism of our history” (Ades, p. 268). 

Also in the background of Un Diable Logicien are cypress trees that Dalí 
had already used in his second ballet’s design for a set curtain for Laby-
rinth in 1941 (A reproduction of that work can be seen in the Theater-
Museum section of the exhibition). Furthermore, this cypress scene 
comes from Arnold Böcklin’s The Isle of the Dead (1880). The dark scene 
of that painting reoccurs in many, many works of Dalí.  

This is not the original exhibited work 
but a freehand sketch by Ece Kutlualp.

Original work:
Color woodcut, 33 x 26.4 cm 
Exhibition No: 185
Exhibition section: Nuclear Mysticism, 
Illustrations for the Divine Comedy 

Illustrations for La 
Divine Comédie, 
1959-1963,
Un Diable Logicien, 
(Lucifer)
by Sena Arcak 
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Sources
Fundació Gala-Salvador Dalí, Sociedad Estatal de Conmemoraciones 
Culturales-Ministerio de Cultura. Salvador Dalí: An Illustrated Life. 
London: Tate Publishing, 2007.
Ades, Dawn. Dalí: The Centenary Retrospective. London: Thames & 
Hudson Ltd., 2004.

Questions:
- Can you find a similar scene a 
“half man” in this exhibition?
- Can you find cypress trees in 
other works in this exhibition?
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In the last decade of his life, Dalí made series of paintings after classical 
works. He had always been inspired by Diego Velázquez (1599-1660) 
and Michelangelo Buonarroti (1475- 1564). At the entrance of the exhibi-
tion, you can see the writings of Dalí about these two masters. In Dalí’s 
Theatre- Museum in Figueres, you can see his classical installations. 
They show how strongly Michelangelo’s sculptures influenced Dalí. (Exh. 
Sec: A Passion for Science. Theater- Museum Dalí)

The first signs of Dalí’s classicism are noticeable in the mid-1940s. How-
ever, when we compare some of Dalí’s early works with his later classical 
works displayed in the exhibition, there is a significant difference in terms 
of his interpretation of classics. The earlier ones are classical in terms of 
subject matter and aesthetic principles such as symmetry, order on the 
canvas, proportions and depicted space. For example, in the exhibition 
you will see Feather Equilibrium (1947, See Exh. No:019, Sec: The USA), 
which features a combination of objects. The pictorial space is carefully 
depicted and each object in the work is painted perfectly realistically. By 
contrast, in later paintings, Dalí took only the original subject matter of 
classical works of known artists but painted them in his own style. 

In the work you are looking at, Dalí did exactly that. He drew 
Michelangelo’s sculpture called The Night. This is one of the sculptures 
made by Michelangelo for the Medici Chapel (1520-1556) that was built 
to house the tombs of some members of the powerful Medici family, in 
the Basilica di San Lorenzo, in Florence. They commissioned Michelan-
gelo to construct tombs as a memorial. The Night was placed in front of 
the sculpted figure of Giuliano de’ Medici (1479-1516). Across The Night, 
a reclining female figure, there is another sculpture called The Day, a 
reclining male figure. Dalí’s reinterpretation of Michelangelo’s The Day 
can also be seen at the exhibition (See Exh. No: 030, Sec: Reinterpreta-
tion of Classics. Velázquez and Michelangelo).

Dalí’s After the Night looks very different in terms of style. Compared to 
his early works such as Average Pagan Landscape (1937, See Exh. No: 
014, Sec: Surrealism. Paris & New York) where tiny, little, invisible brush-
strokes were used, this work was made much more expressively. The 
brushstrokes are large and visible. When you look closely at the painting, 
some parts of the body seem abstract because you can only see patches 
of blurred colors.   

This is not the original exhibited work 
but a freehand sketch by Ece Kutlualp.

Original work:
Oil on canvas, 67x 94,5 cm  
Exhibition No: 031
Exhibition section: Reinterpretation of 
Classics. Velázquez and Michelangelo

Questions: 
- Which part of the figure is 
missing?
- What is unrealistic in this 
painting?
- Can you find other woman 
figures in the exhibition?

Untitled. After the Night 
by Michelangelo, 1982
by Sena Arcak
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